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Comp IIT
Stereo Analog Compressor

Distributed by

transaudiogroup.com$1899 USA MAP

Jensen Transformers on Input and Output

- High Quality Hardware -
- Streamlined Design for Quick Results -

- Dual Mono or Stereo Linkable -
- Built in USA -

What’s in the box?
The DM-7 set comes with seven mics: 

two OH-2 small diaphragm condensers, 
the BD-1 cardioid dynamic mic for the 
kick drum, and four ST-4 cardioid dy-
namic mics for snare and toms. Mics, 
mounts and clips arrive nestled in a func-
tional, well-padded road case. 

While setting them up, I was im-
pressed by the build quality. They are 
heavy, with all-metal construction, and 
they feel durable. The metal mesh grilles 
are sure to stand up to gigging abuse 
and accidental stick hits. The built-in 
tilting mic mounts on the BD-1 and ST-4 

feel reliable; once I set an angle for a 
mic, it was there to stay. The mount on 
the BD-1 is spring-loaded and reminds 
me of a Shure Beta 52.  

How do they sound?
I placed all the DM-7 mics on my 

Gretsch Brooklyn Series four-piece kit, 
which has a combination of retro vintage 
vibe and modern punch; the cymbals 
are Zildjian K Custom Dark. I clipped the 
ST-4 mics on my rack and floor tom and 
the snare drum’s top and bottom rims. 
The clips snapped on with authority 
and didn’t move an inch while playing.  

I positioned the BD-1 just inside the 
mic port on the kick drum. I placed the 
OH-2 pair in a standard spaced over-
head setup. I hit record, played for a 
few minutes and went in to hear the re-
sults. My first impression was that they 
sounded good! The drums were punchy, 
and the cymbals sounded smooth and 
open. I personally like more low-end 
response from my toms and snare, and 
with a little EQ I quickly got the sound I 
was looking for. For reference, I set up 
a Shure SM57 next to the ST-4 on top 
of my snare drum. The ST-4 was dark-
er than the SM57, with a slightly less 
prominent transient attack to my ears. I 
also noticed a pretty significant ‘honk’, 
if you will, on the ST-4, at around 200 
Hz on the snare and toms. It was simple 
enough to EQ out, and I suspected that 
this was happening because of the mics 
being clipped onto the drums, resulting 
in some resonance and vibration going 
through the clip and into the mic.  

I took the ST-4 mics off their clips and 
mounted them on stands, and the honk 
was gone. If you are using these primar-
ily in a recording context, it’s not a huge 
deal to have them on stands instead of 
the clips. In live performance, every-
thing is not so under the microscope, so 
I’m sure this would be less of an issue, 
and again, the problem is easily com-
pensated with EQ.

PreSonus DM-7
Complete Drum Microphone Set 
for Recording and Live Sound
Capturing your entire drum kit doesn’t need to be expensive

REVIEW

REVIEW BY DAVID BLASCOE

When you see the name PreSonus, microphones may not be 
the first thing that comes to mind, but PreSonus offers a full 
selection of mics for both studio and stage. Now, PreSonus 

brings its audio expertise to the drum mic market with the new DM-7 
Drum Microphone Set.
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In context
I was tracking a client’s song that re-

quired a very low-tuned, tight and thud-
dy drum sound played with a light touch. 
This included handkerchiefs over the 
toms ‘Ringo’ style and a very low, gut-
punch snare sound. My cymbal setup 
was also quite minimal—just hi-hat and 
ride cymbal with a sizzle chain on it. 
Right away, I liked what I perceived as 
the darker tone of the ST-4 vs. the SM-57. 
The BD-1 nicely captured the soft thud of 
the kick and complimented the sound. 
I loved how detailed the sizzle of the 
ride was with the OH-2. For this track, 
it picked up a bit too much room for the 
particular sound I was going for, but that 
was easily adjusted in the mix. Frankly, 
having a condenser mic being too sensi-
tive for some uses is an excellent problem 
to have. If you’re tracking in a less-than-
ideal space, the OH-2 is sensitive and 
detailed enough that a little extra work in 
treating your room might be in order. All 
the mics took to mixing well, and I didn’t 
have any trouble getting the drums to fit 
in the song. My client was happy with the 
results, and so was I.

Experimenting
To further see what else the DM-7 set 

was capable of, I tried the OH-2 as a 
hi-hat mic and a room mic, with pleas-
ing results in both cases. As a room mic 
placed about six feet away from the kit, 
it captured a balanced and wide-open 
image that really brought excitement to 
the overall drum sound and nicely glued 
everything together. It sounded smooth 
on the hi-hat with no harsh sibilance and 
had surprisingly good isolation picking 
up mainly the hats without too much of 
the other drums. I tried the BD-1 on the 
floor tom (I like doing this with kick drum 
mics); I preferred the sound of the BD-1 
to the ST-4 on the floor tom, but that’s just 
personal preference—I just love a little 
extra low end punch on my toms, and 
the BD-1 provided that!

Summary
At $299, the DM-7: Complete Drum 

Microphone Set for Recording and Live 
Sound is a good option for people who 
are buying their first drum mics or even 
studios and drummers on a budget. 
It takes the guesswork out of selecting 

drum mics, as PreSonus has tailored 
each mic to its specific purpose and 
done the homework for you. This box of 
mics gets the job done in a convenient, 
attractive, and affordable package.

Price: $299
More from: presonus.com
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